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Based on an overview of Afro-Luso-Brazilian literary productions, this article discusses the issue of 
the Portuguese language, its expansion and the web of differences it harbours. To achieve this 
wider goal, the article addresses two symbolic constructs which ultimately supplement each other 
when more ample linguistic constructs are taken into consideration. Firstly, the spotlight is cast on 
the issue of Lusism, read as an identitary construction which, within the Portuguese artistic-verbal 
space of creation, initially cast itself euphorically and then was problematised to such an extent 
that it often became dysphoric. This is followed by a discussion of Lusophony, read, with Eduardo 
LouƌeŶço,à asà aà ͞ŵǇthologǇ͟à ǁhiĐhà takesà oŶà ŵeaŶiŶgà oŶlǇà ifà aĐĐouŶtà isà takeŶà ofà eǆistiŶgà
identifications among the various intercontinental speakers of the language, on the one hand, and 
on the other, of the diversities which profoundly differentiate them. 




1. Brief initial outlines 
The act of pondering the issue of the Portuguese identitary cartography implies considering 
a trajectory which ranges from its imaginary construction to its expansion beyond European 
geographical and cultural boundaries and buttresses. Portuguese-language literary 
production captures this trajectory, from the point of view of both – it is fair to say – its 
͞luŵiŶous͟à affiƌŵatioŶà aŶdà itsà pƌoďleŵatiĐà aspeĐts,à asà ǁellà asà iŶà itsà ĐollisioŶà ǁithà theà
ethno-cultural differences of the non-European peoples whose symbolic matrices coloniality 
(Mignolo, 2003) sought to elide. The Portuguese language was – and is – the cultural 
element which was made into one of the main foundations of the identitary constructions in 
the European space as well as of the sedimentation of what we can consider as being the 
web of differences which was and is woven in the colonised countries where it became 
either the national tongue, or the official language. 
Following this imaginary trajectory, built up by the ethical, historical and cultural body of 
Lusitanity, two symbolic constructs are arrived at: Lusism, interpreted as something which 
spills over from the linguistic domain to become a way of affirming itself in the European
                                                 
* Article published in RCCS 73 (December 2005). 
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space, and Lusophony, which emerged in the wake of the expansion of the language and 
culture beyond Europe, when both were disseminated among peoples of different origins in 
America, Africa and even parts of Asia and Oceania. In this process of expansion, the 
PoƌtugueseàlaŶguageàgaiŶedàotheƌàsuďjeĐtsàǁhoà͞speakàit,àspeakiŶgàofàtheŵselǀesàiŶà it,͟àasà
Eduardo Lourenço puts it (2001: 123), and for this very reason it became one of the main 
threads in the weaving of the fabric of the new ethno-cultural web which thus emerged. 
The sea, by then made Portuguese, as much by the concrete historical given as by the 
iŵagiŶatiǀeà ƌouteà ƌepƌeseŶtedàatà fiƌstàďǇà theàaesthetiĐàeffiĐaĐǇàofàCaŵƁes͛sàepiĐ,àďeĐoŵesà
the main route of this identitary trajectory in the process of expanding, by which, more so 
than the language, an entire imaginary was disseminated. Lusism and Lusophony intersect, 
the latter being the destination of the former.  
In turn, the literatures produced in Portuguese ultimately become a tool of cultural 
dissemination. It is through them that, in the case of European literature, the diverse 
euphoric and dysphoric moments of Lusism are played out; and the other literatures also 
show the serious clashes engaged in by the different cultures which were subdued in the 
process of seizing unknown peoples and lands, always following the dictates of the 
political-economic project of overseas expansion. Lusism and Lusophony ultimately become 
important focal points for researchers who choose such literatures as their research areas. 
The study of these literatures is greatly enhanced by considering Lusism and Lusophony in 
relation to each other, showing the clashes that arose from the construction of the 
Portuguese-language cultural space. This applies as much to the literature produced in 
Europe, it too brimming with perplexities, confrontations and erasures, as it does to the 
artistic manifestations of the dominated peoples, who from the start were excluded from 
the literate universe.  
Such issues gain even more theoretical-critical weight at the present time when literary 
and cultural studies find themselves in an in-between space created by the porousness of 
their previously significantly rigid frontiers. Now new negotiations emerge with a bearing on 
meaning in the area of contemporary literary studies, as a predictable outcome of their 
dialogue with cultural studies. This new methodological stance seeks to contribute to a 
break with the politics of silence which always descended on that which was deemed as 
ďeiŶgà͞ŶoŶ-ĐaŶoŶiĐal,͟àaŶdàfoƌàthatàƌeasoŶàǁasàƌeŵoǀedàtoàtheàŵaƌgiŶsàofàǁhatàhegeŵoŶiĐà
literary culture hallowed and still hallows. Productions in the Portuguese language, 
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especially those of non-EuƌopeaŶà oƌigiŶ,à ǁeƌeà suŵŵaƌilǇà eǆĐludedà fƌoŵà theà ͞WesteƌŶà
ĐaŶoŶ,͟àasàhasàalƌeadǇàďeeŶàƋuiteàǁidelǇàdisĐussedàaŶdàeǆposedàďǇàtheà͞ƌeseŶtfulàoŶes,͟àiŶà
HaƌoldàBlooŵ͛sàĐlassification, the latter, incidentally, being one of the authors most closely 
committed to setting up that very same canon (1995).  
A prior statement of clarification is here in order as to my own locus of enunciation, 
Brazil, the place which underpins my personal and academic discourse and, to some extent, 
conditions my reading – allowance will be made, I hope, for this personal touch – of the 
issues raised from this point on. In addition, my research interest lies in African literatures in 
the Portuguese language, with special emphasis on those produced in Angola and 
Mozambique. Such a network of belonging and choices causes a kind of crossroads to 
emerge, moulding types of knowledge and issues of a cultural nature among which I move 
and which lead me to tread various and supplementary paths. Although diverse, these have 
a point of convergence: the Portuguese language, a frame which embroiders and reinforces 
my own subjective, historical and political experience and, in a special way, my imaginary 
readers – the latter indeed being the trigger for the reflections which follow.  
The goal of this article is clear: to bring to the surface the Lusism movement, such as the 
Portuguese literary series mapped it, and to problematise the issue, for some equanimous, 
of Lusophony.à Thisà ĐoŶstƌuĐtà isà sustaiŶedà ďǇà ǁhatà LouƌeŶçoà aptlǇà teƌŵsà ͞LusophoŶeà
ŵǇthologǇ͟à ;ϮϬϬϭ:à ϭϳϴͿ,à aŶà ideaà thatà ǁillà pƌoǀideà theà ŶeĐessaƌǇà fouŶdatioŶsà foƌà theà
reflections contained in this article. The starting point, or the first movement of the text, as 
already stated, will be an analytical reading of Lusism, as it plays itself out in the Portuguese 
fictional webs. I will seek to apprehend in them a type of historical, symbolic and cultural 
concatenation, ranging from the creation and reinforcement of the concept, to some degree 
euphoric, to the later problematisation which exists to this day. I will then consider the issue 
of Lusophony, understood in the power of its difference, more than in any presumption of 
unity and/or hegemony.  
 
2. Lusism: Construction, reinforcement and reconfigurations 
In the linguistic field, and referring readers to Antenor Nascentes, the word Lusism ŵeaŶsà͞aà
ǁoƌd,à eǆpƌessioŶ,à ĐoŶstƌuĐtioŶ,à peĐuliaƌà toà theà Poƌtugueseà laŶguageà spokeŶà iŶà Poƌtugal͟à
(1972, 4: 1015-b). This meaning, with merely formal variants, appears also, for example, in 




Holanda Ferreira (1988 and 1999). Alongside this initial meaning, a further definition is 
recorded whereby the word is presented as a synonym of Lusitanity, that is, according to 
áŶtƀŶioà Houaiss,à ͞theà peĐuliaƌ,à iŶdiǀidualisiŶgà ĐhaƌaĐteƌà oƌà ƋualitǇà ofà ǁhatà oƌà ǁhoà isà
Poƌtuguese͟à;ϮϬϬϭ:àϭϳϵϮ-c). Thus, Lusism is seen as an identitary construction, and it is on 
this sense of the word that this article will centre.  
As is well known, each and every identity – even if we take into account the fact that 
there is no assumption of immutability, permanence or essence underlying the meaning of 
the concept (Hall, 2003: 10-3) – presupposes a feeling of belonging, almost always arising 
when there is a face-to-faĐeàeŶĐouŶteƌ,à oƌà atà leastà aà sǇŵďoliĐàŶegotiatioŶàďetǁeeŶàaŶà ͞I͟à
and an Otheƌ,àoƌ,àtoàuseàTodoƌoǀ͛sàteƌŵ,àďetǁeeŶà͞usàaŶdàtheŵ͟à;Todoƌoǀ,àϭϵϴϵͿ.àThus,àtoà
build itself as difference in the Iberian space, Portugal initially confronted the Other, the 
Castilian, since its creation by Afonso Henriques, of the first Alphonsine dynasty. To set 
himself up as master of the land already extended by his father, Henry of Bourgogne, the 
son fought against his mother and stepfather for possession of the territory. This matricidal 
confrontation birthed what we can call, with Lourenço (1988), the traumatic origin of the 
Poƌtugueseà “tate,à aà tƌauŵaà ǁhiĐhà ǁould,à fƌoŵà itsà iŶĐeptioŶ,à ŵaƌkà theà ͞iŵagiŶedà
ĐoŵŵuŶitǇ͟à;áŶdeƌsoŶàϭϵϴϵͿàthatàǁeàĐallàPoƌtugal.à 
In the texts of Fernão Lopes, the first Portuguese medieval chronicler, we find the first 
foundations for the building up of Lusism, just as the 16th ĐeŶtuƌǇ,à ǁithà CaŵƁes͛sà epiĐ,à
hallowed it. We need but read, for example, the episode regarding the so-Đalledà͞“iegeàofà
LisďoŶ͟àiŶàCrónica de Dom João [Chronicle of King John] (1st ed.: 1644), to realise, especially 
because of the force attributed to the besieged people in the city, the nature of the clash 
between the Portuguese and the Castilians. For his part, the second chronicler, Gomes Eanes 
de Zurara, foregrounds, in his Crónica da Tomada de Ceuta [The Chronicle of the Capture of 
Ceuta] (1st ed.: 1644), the spatial situation of Portugal, wedged between Spain and the sea, 
ǁheŶàheàǁƌites:à͞asàfoƌàus,àoŶàoŶeàsideàtheàseaàeŶĐiƌĐlesàusàaŶdàoŶàtheàotheƌàǁeàhaǀeàouƌà
ďattleŵeŶtsàatà theàkiŶgdoŵàofàCastile͟à ;ϭϵϵϮ:à ϱϮͿ.àThisà teƌƌitoƌǇà thusà͞eŶĐiƌĐled͟àǁithàďutà
two frontiers, takes on another historical, symbolic and even geographical dimension, as it 
expands its European spatiality when it appropriates, by the colonising process, parts of 
America, Africa, Asia and Oceania.  
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The work which captures the moment of expansion and greatness, whereby the then 
known world gained another configuration, becoming globalised, is beyond doubt Luís Vaz 
deà CaŵƁes͛sà The Lusiad (1572). It is no coincidence that his modern epic, written in 
Portuguese in the 16th century, became the great sustaining block of the Portuguese 
imaginary, or its great reference, as Lourenço so rightly notes (1988: 151). The moment of 
unequivocal greatness leaps from history into fiction, as it is woven, as already stated, by the 
aesthetiĐàeffiĐaĐǇàofàCaŵƁes͛sàǁoƌds.àTheà futuƌeàopeŶsàupà foƌàPoƌtugal,à luŵiŶouslǇ,à iŶàtheà
poetic word, on the eve of closing down abruptly upon the death of King Sebastian and the 
loss of Portuguese political hegemony to Spain (1580-1640).  
Thus, the greatness mapped out along the path of fictionality in a sense signals what 
ďeĐaŵeàofàŶatioŶalàhistoƌǇàitself,àasàǁeàkŶoǁ.à͞EǀeƌǇàPoƌtugueseàƌoadàleadsàtoàCaŵƁes͟àaŶdà
to his epic, thinking here with José Saramago (1984: 180-81). The text seems to fit every 
purpose, and from it, ideologies and counter-ideologies have gathered strength, as well 
illustrated in the dialogue proposed, again, by Saramago in his play Que farei com este livro? 
[What Shall I Do with this Book?] (1979). The following dialogue unfolds between Diogo do 
Couto, Camões and Damião de Góis, emblematic historical subjects, and takes place in the 
tense moment when the epic poet, in the fictional fabric of the play, struggles to have his 
book published, finding closed doors where he would wish to find help:  
 
LUIS DE CAMÕES: However, the book will not be different from what it is. 
DAMIÃO DE GÓIS: The difference will lie in the eyes that read it. And the part that emerges 
victorious will see to it that the book is read by the eyes that best suit it. 
DIOGO DO COUTO: And the losing side, what will they do? 
DAMIÃO DE GÓIS: They will wait for their turn to read and make it be read differently. 
(Saramago, 1998: 55). 
 
Through this infinite possibility of readings, the European identitary fabric and its textual 
ƌeiŶfoƌĐeŵeŶtàtƌaŶsfoƌŵàCaŵƁes͛sàepiĐàiŶtoàaàpƌoŵiseàofàsoŵeàŵeasuƌeàofàfutuƌeàaŶdàoffeƌà
the meaning for each present experienced since then, even when the ideology underpinning 
the work is impugned. Through it is forged an auratic past, of which the Portuguese national 
imaginary has always been able to avail itself, disseminating it in one form or another. Thus 
itàisàthatàLouƌeŶçoàstatesàtheàǁoƌkàtoàďeà͞theàuŶaŶiŵousàƌefeƌeŶĐeàofàǁhatàǁeàĐaŶàĐall,àiŶàallà
aŵďiguitǇ,àtheà͚ŶatioŶalàspiƌit͛͟à;ϭϵϴϴ:àϭϱϭͿ.à 
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Theƌefoƌe,àCaŵƁes͛sàepiĐàteǆtàďuildsàupàtheàloĐusàofàstƌeŶgthàofàLusism, going beyond the 
constraints of time and space, mainly because the work makes clear a supplementary 
counterpoint in what concerns the construction of the identitary features. Better put: The 
Lusiad shows the Portuguese diachronically as a people which, in European terms, 
confronted its Iberian peninsular Other, the Castilian people, in order properly to outline its 
profile in difference. This profile has one of its strongest features in the languages spoken on 
eitheƌàsideàofàtheàfƌoŶtieƌ.àátàtheàtiŵeàofàGaŵa͛sàǀoǇage,àtuƌŶedàiŶtoàsǇŶĐhƌoŶiĐàtiŵeàďǇàtheà
presentification of the narrative – lest we forget that he too is one of the narrators of the 
Poƌtugueseà ͞past͟à – other Others appear, outside the peninsular and European space, 
Others who in the end intensify even further the features of the Lusitanian identitary 
cartography. The south, where Portugal is located and which defines it in the European 
space, seeks spaces iŶàtheàsoutheƌŶŵostà“outh,àǁheƌeàtheà͞ŶoďleàďaƌoŶs͟àǁillàeǆpeƌieŶĐe,àtoà
Ƌuoteà FeƌŶaŶdoàGil,à ͞theà suƌpƌiseà ĐoŶtiŶuallǇà aƌousedà ďǇà thatàǁhiĐhà isà absolutely new, as 
teƌƌifǇiŶgàasàitàisàdazzliŶg͟à;ϭϵϵϴ:àϯϳ,àeŵphasisàiŶàoƌigiŶalͿ.à 
ThƌoughoutàCaŵƁes͛sàpoeŵ,àthere is thus a parade of several Others – Moors, Africans, 
Indians – who reinforce Lusitanian identity by the face-to-face encounter with different 
historical-cultural subjects who confront them as difference. The portals of the colonising 
process open up, and such Others are compelled to exchange their identitary masks in the 
ŶaŵeàofàFaithàaŶdàEŵpiƌe.àThisàpƌoĐessàďƌiŶgsàaďoutàtheàiŶteƌseĐtioŶàofà͞ƌadiĐallǇàdiffeƌeŶtà
and even incompatible socio-ĐultuƌalàuŶiǀeƌses,͟àasàáŶtſŶioàCoƌŶejoàPolaƌàŶotesà;ϮϬϬϬ:àϳϳͿ, 
when directing the spotlight on the colonising process of Hispanic America. In the 
Portuguese case, this was the moment when Lusophony pounded its first stakes into the 
Đultuƌalà gƌouŶdà aŶdà ďegaŶà toà ďuildà itsà futuƌe.à Foƌà thisà ǀeƌǇà ƌeasoŶ,à CaŵƁes͛sà teǆtà ǁill be 
summoned once more in the part that follows.  
The locus of greatness became problematised, right from the 17th century, when, 
folloǁiŶgàBoaǀeŶtuƌaàdeà “ousaà “aŶtos,à Poƌtugalà ďeĐaŵeà aà ͞seŵipeƌipheƌalà ĐouŶtƌǇàǁithiŶà
theàŵodeƌŶàĐapitalistàsǇsteŵ͟à;ϮϬϬϭ:àϮ3). The greatness built up by the history of the 1500s 
aŶdàaŵplifiedàďǇàCaŵƁes͛sàǀoiĐeàǁasàtheŶàpluŶgedàiŶtoàĐƌisis.àFƌoŵàtheŶàoŶ,àitàďeĐaŵeàŵoƌeà
and more diminished, taking on, in the 19th century, an undeniably traumatic dimension. 
This latter century saw the crumbling of the entire euphoric imaginary construction of 
Portuguese identity. In its historical condition as a European imperial country, Portugal lived, 
in the 1800s, through a harsh experience of successive losses that led to what Margarida 
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Calafateà ‘iďeiƌoà hasà teƌŵedà aà ͞haŶgoǀeƌà ďƌoughtà oŶà ďǇà aà ĐeŶtuƌǇà ofà tƌauŵas.͟à áŶdà sheà
continues:  
Weakened, struck at the core of its imperial consciousness, Portugal found itself in its small 
and marginal European position, lacking a new space that, in its own eǇesàaŶdàiŶàotheƌs͛,àŵightà
ŵakeàupàfoƌàitsàaĐtualàlittleàǁeightàiŶàtheà͞BalaŶĐeàofàEuƌope͟,àoŶàǁhiĐhàGaƌƌettàhad,àƌeallǇàaŶdà
symbolically, weighed Portugal. (Ribeiro, 2004: 55)  
 
Two writers of fiction in particular gave shape to this blank page which resulted from the 
fading away of what was then already a merely imaginary greatness. They are Almeida 
Gaƌƌettà aŶdà Eçaà deà Queiƌoz.à áŵoŶgà theseà ǁƌiteƌs͛à ǁoƌks,à tǁoà staŶdà outà asà ofà gƌeateƌà
sigŶifiĐaŶĐeà toà thisà aƌtiĐle͛sà ƌefleĐtioŶs,à aŶdà theǇà aƌeà ƌespeĐtiǀelǇà Viagens na minha terra 
[Travels in my Homeland] (1846) and A Ilustre Casa de Ramires [The Illustrious House of 
Ramires] (1897 and 1900). These put forward a new way of reading Portugal and its 
identitary cartography, at that historical moment of sheer symbolic and institutional crisis.  
Gaƌƌet͛sàTravels propose the trajectory of the Tagus, in lieu of starting the journey across 
CaŵƁes͛sà sea,à iŶà seaƌĐhà foƌà aŶà ͞eǀeƌ-to-be-fouŶdà poƌt,͟à asà Pessoa͛sà futuƌeà ǀoiĐeà ǁasà toà
proclaim (1974: 79). Readers are invited by the novelist to push onward into the land where 
theǇà ǁillà disĐoǀeƌà theà suďŵeƌgedà ŵǇthsà aŶdà uŶdeƌstaŶdà theà ŵeaŶiŶgà ofà theà people͛sà
strength as a transforming agent of history. To achieve his intention, Garrett takes up anew 
the perspective of Fernão Lopes, especially in the scene where, almost at the end of the 
novel, the narrator decides to leave Santarém, the last river port of his journey into the 
country. In this chapter, and upon viewing the decaying tomb of King Fernando, one of 
monarchs whom Lopes had hallowed in his chronicle, Garrett analyses the decay of Portugal 
itself. He asks where the tombs of Camões and Duarte Pacheco might be – the latter 
incidentally always more forgotten than the former – and proceeds to state:  
Another ten years of barons and ofàŶatuƌe͛sàǁaǇ,àaŶdàiŶfalliďlǇàǁeàǁillàloseàtheàǀeƌǇàlastàsighàofà
the spirit from this agonising body which is Portugal. 
I believe this with the utmost conviction. 
But I have better hopes, nonetheless, because the people, the people is sound [...]. 
We who are the base prose of the nation, we do not understand the poetry of the people. 
(Garrett, 1946: 375)  
It is interesting to see that the word breathed in Travels continues to be that of Camões, 
just as the inside out motor of greatness is sought in the fabric of the 16th century epic in a 
game of attraction/revulsion, as evinced in Chapter VI. In this, the narrator affirms his 






Theà Ƌuestà foƌà pastà gƌeatŶess,à ŵoǀiŶgà Gaƌƌett͛sà jouƌŶeǇà ŵoƌeà along the path of the 
medieval chronicles than along that of the Renaissance epic, is announced in the first 
chapter in a spirit which is positive, joyful, and, to some extent, euphoric. This fades away at 
the end, but the author salvages the beauty of the land and of its submerged myths and 
stories, despite the disheartened final reckoning. At the beginning, with his usual irony, the 
Ŷaƌƌatoƌà pƌeseŶtsà hisà ͞pƌopositioŶ,͟à telliŶgà ofà theà aŵďitioŶà ofà hisà ͞peŶ͟à ǁhiĐhà ͞ǁaŶtsà aà
ďƌoadeƌà suďjeĐt͟à aŶdà aŶŶouŶĐiŶgà hisà ͞tƌaǀels,͟à situatedà iŶà theà pƌeseŶtà aŶdà Ŷotà iŶà pastà
ŵeŵoƌies,àalthoughàheàeǆtolsàtheàgloƌiousàŵeŵoƌǇàtheàlaŶdàholds.àHeàgoesàoŶàtoàsaǇ:à͞Iàaŵà
goiŶgàtoà“aŶtaƌĠŵ,àŶoàŵoƌeàaŶdàŶoàless.͟àHeàtheŶàsigŶalsàhisàiŶteŶtàtoà͞ĐhƌoŶiĐle͟àeǀeƌǇthiŶgà
he sees and hears in thisà ‘iďatejaŶà toǁŶà ǁhiĐhà heà ĐoŶsideƌsà ͞theà ŵostà histoƌiĐalà aŶdà
ŵoŶuŵeŶtalà ofà ouƌà toǁŶs͟à ;ibid.: 3-4). The result of this journey towards historical and 
identitary recognition is, when all is said and done, crossly melancholic, as we know. It closes 
in the shape of a ruin, metaphorised by that of the town of Santarém itself, although, as 
already stated, the people is extolled:  
Decidedly I am leaving, I cannot be here, I do not want to see this. It is not horror that strikes 
me, but nausea, disgust, and anger. 
Cursed be the hands that defiled you, Santarém... that dishonoured you, Portugal... that 
debased and degraded you, you nation which has lost all, even the pillars of your history!... 
Woe, woe, Portugal! (Garrett, 1946: 374) 
 
For his part, fifty years later, Eça de Queiroz too decided to stage journeys, in The 
Illustrious House of Ramires. The first of these, imaginary with regard to the story within 
which it is embedded, appears in the form of a rewriting of the past by the main character, 
Gonçalo Mendes Ramires. This rewriting becomes the novel A torre de Dom Ramires [The 
ToǁeƌàofàDoŵà‘aŵiƌes],àoƌigiŶallǇàaàƌoŵaŶtiĐàpoeŵàauthoƌedàďǇàoŶeàofàGoŶçalo͛sàuŶĐles.àItà
duplicates, back to front, the present time of the narrative, supplementing it.  
In the characteƌ͛sàǁoƌkà theàpastà ƌetuƌŶs,à phaŶtasŵagoƌiĐallǇàǁƌappedà iŶà aŶdàǁƌappiŶgà
itself around the present time of the narrative. Thus, even though taking the personalised 
shapeàofàaàfaŵilǇàhistoƌǇ,àtheàlatteƌàisàŶeĐessaƌǇàtoà͞ƌesuƌƌeĐtàtheseàŵeŶà[...]àtheàďƌaǀeàsoul, 
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theà suďliŵeàǁillà ǁhiĐhà ŶothiŶgà ďeŶds͟à – as José Castanheira, friend and publisher of the 




Poƌtugal͟àǁasàfulfilledà;ibid.: 18), nourishing the present with past greatness, even though its 
author, Gonçalo Ramires, repudiates that past at the end of his work, when, moved by the 
ĐƌuelàaŶdàiŶhuŵaŶeàdeathàofàLopoàdeàBaiĆo,àtheàBastaƌd,àheàisàledàtoàsaǇ,à͞theàŵaƌtǇƌdoŵàofà
the Bastard had left him with an aversion for that remote Alphonsine world, so bestial, so 
iŶhuŵaŶe!͟à;ibid.: 377).  
On the other hand, there is a second journey in The Illustrious House, on the diegetic 
plane, that is, that of Gonçalo to Africa on the passenger ship Portugal, another of the 
authoƌ͛sà Đoƌƌosiǀeà iƌoŶies.à Fƌoŵà theŶĐeà GoŶçaloà ƌetuƌŶsà fouƌà Ǉeaƌsà lateƌ,à ďǇà thisà tiŵeà
transformed by the colonial African adventure of 1819. Through this adventure, and in the 
spirit of what Rider Haggard had put forward in KiŶg SoloŵoŶ’s MiŶes – a novel which was 
translated or merely revised by Eça (we do not know) and published in Portuguese in 1891 – 
GoŶçaloà isà eŶƌiĐhed,à ƌetuƌŶiŶg,à asà hisà ĐousiŶàMaƌiaàMeŶdoŶça͛sà letteƌà adǀises,à ͞OŶà gƌeatà
form! More handsome even and above all more of a man. Africa has not even lightly tinged 
his face. He is as fair-skiŶŶedàasàeǀeƌ͟à;ibid.: 409). The greatest nightmare of the European 
ǁhiteàWestàhadàthusàďeeŶàaǀeƌted:àduƌiŶgàhisàMozaŵďiĐaŶàsojouƌŶ,àGoŶçalo͛sàskiŶàhadàŶotà
ďeeŶàdaƌkeŶed,àŶoƌàhadàheà͞goŶeàŶatiǀe.͟àátàthisàŵoŵeŶt,àEça͛sà teǆtàshoǁsàtheàpoǁeƌàofà
the intrinsic racism that Kwame Anthony Appiah writes about (1997), whereby the historical 
Western white subject considers his race to be hegemonic, to the detriment of other races, 
always seen as inferior and thus a fair target for subjugation, indeed as they are presented in 
The Lusiad.  
Seen through our own eyes today, we can problematise the sudden enrichment of 
Gonçalo, who, with the money picked from the African shilling and pence tree, transforms 
his metropolitan territoriality both physically and economically. Thus is shown, in the play of 
the imaginary, that Africa was still worthwhile and that it had been possible to fulfill the 
ĐhaƌaĐteƌ͛sà dƌeaŵàofà ͞aà fieldà iŶàáfƌiĐa,à uŶdeƌàŵuƌŵuƌiŶgà ĐoĐoŶutà tƌees,à eŶǀeloped by the 
peppeƌǇàsĐeŶtàofàƌadiaŶtàfloǁeƌs,àǁhiĐhàthƌustàupǁaƌdàfƌoŵàaŵoŶgàďouldeƌsàofàgold͟à;ibid.: 
59). In this context, it is worth turning to an essay by the Brazilian historian Alberto Costa e 
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Silva, in which he challenges the notion that the character could possibly have gained riches 
ďǇàlegitiŵateàŵeaŶsàiŶàsuĐhàaàshoƌtàpeƌiodàofàtiŵe:à͞áŶdàifàtheàŶoďleŵaŶàofàtheàToǁeƌàgotà
rich in such a short time, it can only have been through much luck, abuse or cunning, or 




symbolic re-energising, his enrichment may be read as the possibility of renewal of the 
EuƌopeaŶàĐoloŶialàpoǁeƌ.àáŶtſŶioàCaŶdidoàseesàiŶàGoŶçalo͛sàƌeǀitalizatioŶà͞theàƌe-energising 
of the national consciousness which inspired so many Portuguese intellectuals at the end of 
the 19th century, as epitomized in the patriotic biographies of Oliveira Martins in his later 
phase͟à;ϮϬϬϬ:àϮϭͿ.àWithàitsàoǁŶàĐoƌƌosiǀeàiƌoŶǇàaŶdàitsàplaǇàofàaŵďiguities (as I see it), the 
text lets the matter remain unresolved, as a merely possible interpretation. In this returning, 
I perceive, purely and simply, yet another barb of Queirozian irony, a tangible result of his 
own disenchantment.  
In the 20th century, Pessoa͛sàMensagem [Message], taking the path of messianism, sets 
out to conjure up anew the greatness of the past, giving more weight to the power of 
symbolic, rather than physical, territoriality. For this reason, after singing the building of his 
͞Poƌtuguese sea,͟àheàeŶdsàhisàpoeŵàǁithàtheàliŶeà͞TheàhouƌàisàĐoŵe!,͟àfolloǁedàďǇàtheàLatiŶà
eǆpƌessioŶà͞Valete,àFƌatƌes͟à;ϭϵϳϰ:àϴϵͿ.à 
After the Revolution of the 25th of April of 1974, and with the independence of the 
African colonies – to take a necessary leap – the process of Portuguese autognosis finds its 
deepest thrust especially in fiction. Among the voices which show the shattering of what 
might be called euphoric Lusism, it is difficult to choose those which best represent the 
endeavour to establish new historical-cultural negotiations which might still sustain the 
quest for a present time by national subjects who were divided and plunged into an 
ideŶtitaƌǇàĐƌisis.àWhileàGoŶçaloà‘aŵiƌesàleaǀesàfoƌàáfƌiĐaàoŶàtheà͞passeŶgeƌàshipàPortugal,͟àità
is not by accident thatàtheàŶaƌƌatoƌàofàHeldeƌàMaĐedo͛sàPartes de África (1991) returns from 
it at the age of 12, reaching Lisbon on another vessel called, in contradistinction to the 
former, Colonial.àOŶàthisàƌetuƌŶàǀoǇage,àtheàŶaƌƌatiŶgàsuďjeĐtàtellsàusàtheàshipàputàiŶàatà͞Cape 
ToǁŶ,àMoçaŵedes,à Loďito,à LuaŶda,à “Ćoà ToŵĠ,àMadeiƌa.͟à ásà aà ƌesultà ofàŵoǀiŶgà fƌoŵàoŶeà
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teƌƌitoƌǇà toà theàotheƌ,àheà lateƌà shoǁsàheàhadà͞aŶàuŶdefiŶedà feeliŶgàofà iŶjustiĐeàǁhiĐhà [he]à
ĐoŶfusedlǇàfeaƌedàŵightàĐoƌƌespoŶdàtoàaàŶeǁàǁaǇàofàďeiŶgàiŶàtheàǁoƌld͟à;ϭϵϵ1: 13).  
Thisà͞ŶeǁàǁaǇàofàďeiŶgàiŶàtheàǁoƌld͟àisàoŶeàofàtheàhallŵaƌksàofàtheàsuďjeĐtsàǁhoàĐaŶàďeà
seen in the works of José Saramago, of Helder Macedo himself, of Lobo Antunes, of João de 
Melo and so many others who, like the latter, set out to conduct some type or other of 
Autópsia de um mar em ruínas (1984) [Autopsy of a Sea in Ruins]. To materialise this 
intention, at times, as with Garrett, the direction chosen is inland, as is the case of 
“aƌaŵago͛sàǁoƌk,àďeàitàiŶàLevantado do Chão [Risen from the Ground] (1979), or Memorial 
do Convento [Memoirs of the Convent] (1982); at others, writers point to post-colonial travel 
and to exile as the only possible response to the shattering of a subject who no longer 
identifies with the sense of the hegemony of Empire. Such is the case of Partes de África and 
even of Pedro e Paula, also by Helder Macedo (1998), besides the novel which I will take as a 
possible paradigm for the problematisation of Lusism, in the period following the overthrow 
ofà“alazaƌ͛sàfasĐistàƌegiŵe and the loss of the colonial empire. The novel concerned is Lobo 
áŶtuŶes͛sàO Esplendor de Portugal [The Splendour of Portugal] (1997), a title which clearly 
echoes the national anthem, whose lyrics were written by Henrique Lopes de Mendonça. 
Non-coincidentally, part of the anthem is used as an epigraph, which in itself configures a 
more than symbolic and symptomatic rhetorical procedure. I quote:  
Heroes of the sea, noble people, 
Brave and immortal nation, 
Lift up today anew 
The splendour of Portugal. (Antunes, 1999: 5) 
 
The novel smashes to pulp in every sense the motif proposed, staging, rather than the 
splendour, the absolute decadence of the overseas imperial dream. The writer achieves this, 
at times by making the narrative action unfold in the former colony, Angola, by now 
transformed into an independent nation, at other times by changing the space of action to 
Portugal, to which the last three descendants of a white Angolan colonial family repair in the 
post-independence period, at the outbreak of the civil war in this African nation. Loneliness, 
illŶess,àŵadŶess,àeǆile,àhalluĐiŶatedàƌealitǇàĐhaƌaĐteƌizeàďothàspaĐes,àtuƌŶiŶgàtheà͞spleŶdouƌ͟à
iŶtoàaàseaàofàƌuiŶsàǁhoseà͞autopsǇ͟àisàĐaƌƌiedàoutàiŶàaŶàaŶgst-ridden and surprising fashion.  
Forsaking any form of linearity, this text displays the fragmentation of national history –
projected metonymically onto that of subjects without a family locus – by structuring the 
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narrative from dated fragments which are organised into three parts, according to the 
viewpointàofà thisàĐoloŶialà faŵilǇ͛sà thƌeeàsiďliŶgs,àeǆiledà iŶàaà laŶdàǁhiĐhà isàŶoà loŶgeƌà theiƌs,à
Portugal, and with which they no longer identify – Caƌlosà ;theà fatheƌ͛sà ďastaƌdà soŶà aŶdà aà
ŵestizoͿ;à‘uià;theàsĐhizophƌeŶiĐàsoŶàofàaŶàadulteƌousàaffaiƌàofàhisàŵotheƌ͛sͿ; and Clarisse (the 
Đouple͛sàdaughteƌàďoƌŶàiŶàǁedloĐkͿ.àThƌoughoutàtheàthƌeeàpaƌts,àtheàŵotheƌ,à Izilda,àspeaksà
from Angola, more precisely from the interior of this country. Her words are triggered by the 
play of memory which envelops the different periods ofàtheàĐhaƌaĐteƌ͛sà lifeàsiŶĐeàheƌàƌuƌalà
childhood, always in the Cassanje region.  
In contrast to the lyrics of the national anthem, Izilda, a white woman whose forebears 
ǁeƌeàPoƌtugueseà ĐoloŶists,à isà Ŷotà aà ͞ŵightǇàdaǁŶ,͟àďutà aàďeiŶgà iŵŵeƌsedà iŶà aàdaƌkàŶight 
ǁithà Ŷoà eǆit.à IŶà additioŶ,à heƌà ͞ŵotheƌ͛sà kisses͟à doà Ŷotà pƌoteĐtà oƌà sustaiŶà heƌà ĐhildƌeŶà
͞agaiŶstàtheàaffƌoŶtsàofàfate.͟àQuiteàtheàĐoŶtƌaƌǇ.àThƌoughàtheàiŵageƌǇàassoĐiatedàǁithàthisà
character, the anthem loses its patriotic sense and turns inside out. Furthermore, as Izilda 
doesàŶotàleaǀeàheƌàáŶgolaŶàteƌƌitoƌialitǇ,àoƌàheƌà͞fatheƌlaŶd,͟àŶotàƌetuƌŶiŶgàtoàPoƌtugal,àsheà
compels the reader to plunge into an ever-elided locus from the perspective of coloniality, 
which is sustained from the start by hegemonic Lusism itself. In this cartography, Lusism is 
thus reconfigured in the shape of loss, as if it were a film negative.  
The death of Izilda, gunned down by Angolan government troops – and not by UNITA – at 
Christmas of 1995, the date of the piecing together of the textual mosaic, shows her place of 
non-belonging, her exclusion from Angola too, her nowhere place, in sum. On the other 
hand, the supper which does not take place, during which the siblings were meant to meet – 
in the European metropolis which is LisďoŶàaŶdà iŶàCaƌlos͛sà ďelatedàdƌeaŵàofà seeiŶgà theŵà
again – undoes any chance of renewing ties of affection. Each of the three emerges in their 
irreversible loneliness, which at the same time negates any chance of rebirth to which the 
idea of Christmas might poiŶt.à IŶàMaƌiaàálziƌaà “eiǆo͛sà feliĐitousà aŶalǇsis,à ͞Ità is,à iŶà faĐt,à theà
issue of agency on the post-colonial plane which is here at stake, and which in this work 
folloǁsàupoŶàtheàĐoŶfiƌŵatioŶàofàtheàstƌaŶgeŶessàaŶdàdisƌuptioŶàofàideŶtities͟à;ϮϬϬϮ:àϯϱϯͿ. 
Thisà͞disƌuptioŶàofàideŶtities͟àoffeƌsàoŶeàofàtheàkeǇsàtoàƌeadiŶgàThe Splendour of Portugal 
and other contemporary Portuguese fictions in which Lusism is reconfigured and sets forth in 
search of new meanings, as yet concealed in the margins of a future-to-be. Perhaps 
Saramago intuited a possible solution in his Jangada de Pedra [Stone Raft] (1986), showing 
͞theàpeŶiŶsula͟àasà͞aàĐhildàǁhoàǁasàfoƌŵedàoŶàitsàtƌaǀelsàaŶdàŶoǁàtossesàiŶàtheàseaàiŶàoƌdeƌà
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toàďeàďoƌŶ,àasà ifà itàǁeƌeà iŶsideàaŶàaƋuatiĐàuteƌus͟à;ϭϵϴϲ:àϭ39). The new chance for rebirth 
points here to a reconfiguration of Lusism, sustaining the very idea of Lusophony as a 
symbolic place to be erected, since the raft drops anchor – in an equally symbolic 
geographical coordinate – between Africa and America.  
 
3. Lusophony: Symbolisations and the web of differences  
I have already stated that, just as much as Lusism, Lusophony at first constitutes a linguistic 
fact. As with the former, it comes to mean, in a more encompassing context, a political 
gesture which affirms Lusitanian symbolic-cultural strength, as is the case with 
Francophony, Anglophony, and so on, constructions whose point of departure is signaled 
by the hegemony of the colonising nations and by the equally hegemonic language spread 
by the colonising process.  
The competent research conducted by Ana Isabel Madeira, within the Prestige network, 
tƌaĐesà͞theàtƌajeĐtoƌǇàofàtheàeŵeƌgeŶĐeàofàtheàLusophony ĐategoƌǇ͟à;Madeiƌa,àϮϬϬϯ:àϲͿ.àThisà
author begins by showing the late recording of the term in dictionaries, which coincides with 
the equally late entry of the construct in the area of Portuguese Studies. This situation can 
also be confirmed by the fact that in Brazil the term only appears in the dictionary edited by 
Antônio Houaiss. It reads as follows: ͞ϭ.à theà suŵà totalà ofà thoseàǁhoà speakà Poƌtugueseàasà
their native language or otherwise. 1.1. the sum total of countries having Portuguese as their 
offiĐialà oƌà doŵiŶaŶtà laŶguage͟à ;ϮϬϬϭ:à ϭϳϵϯ-aͿ.à álso,à iŶà theà eleĐtƌoŶiĐà ǀeƌsioŶà ofà áuƌĠlio͛sà
dictionary (1999), theà folloǁiŶgà isà ƌeĐoƌded:à ͞ádoptioŶà ofà theà Poƌtugueseà laŶguageà asà aà
cultural language or lingua franca by non-native speakers; this occurs, for example, in several 
ĐouŶtƌiesà ĐoloŶisedà ďǇà theà Poƌtuguese.͟à Thisà Đoŵpileƌà pƌoǀidesà aà fuƌtheƌà defiŶitioŶ:à ͞áà
coŵŵuŶitǇàfoƌŵedàďǇàpeoplesàǁhoàoƌdiŶaƌilǇàspeakàPoƌtuguese.͟à 
Having read these definitions, it becomes quite clear that Lusophony is always conceived 
of in an oppositional way, whereby the Portuguese language manifests itself as 
͞ŵotheƌ-toŶgueà oƌà Ŷot,͟à ͞offiĐialà oƌà doŵiŶaŶt,͟à oƌà fuƌtheƌà ͞Đultuƌalà laŶguageà oƌà liŶguaà
fƌaŶĐa.͟à IŶàotheƌàǁoƌds,à theƌeà isàalǁaǇsàaàdiffeƌeŶĐeà iŶà theàuseàofàtheà laŶguageàaŶdà iŶà theà
ƌelatioŶàofàďeloŶgiŶgàestaďlishedàďǇàitsàuse.àThisàƌeiŶfoƌĐes,àtoàƌetuƌŶàtoàMadeiƌa,à͞theàŶotioŶà
of Lusophony as a unit in the functioning of discourse [...] as a feature in the chain of 
Ŷaƌƌatiǀesà thatà aƌtiĐulateà theà histoƌǇà ofà theà peoplesà ǁhoà useà theà Poƌtugueseà laŶguage͟à
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;Madeiƌa,à ϮϬϬϯ:à ϭϯͿ.à Theà ͞featuƌe͟à siŶgledà outà ďǇàMadeiƌaà ďeĐoŵesà ďlataŶtlǇà oďǀiousà in 
Houaiss͛sàdefiŶitioŶ,àǁheŶàtheàlatteƌàspellsàoutàsuĐhà͞ĐhaiŶàofàŶaƌƌatiǀes͟àiŶàsƋuaƌeàďƌaĐkets:à 
[Besides Portugal, Lusophony includes the countries colonised by Portugal, as follows: Brazil, 
Mozambique, Angola, Cape Verde, Guinea-Bissau, São Tomé and Príncipe; it further includes 
the varieties spoken by part of the population of Goa, Damão and Macau, in Asia, and also the 
variety spoken in Timor, in Oceania] (Houaiss, 2001: 1793-a).  
 
In the context of the reflections I propose here, the space I shall approach will be that of 
the African countries once colonised by Portugal, whose literature, as already stated, is my 
main field of research. However, I will also call upon Brazilian literature, for, in the 
community in which we all, speakers of Portuguese, take up our place, there is a series of 
identifications that bring us together, side by side with the far-reaching diversities which 
differentiate us. Since Portuguese literature has already been covered in the previous 
section on Lusism, I will not discuss it here. However, we cannot ponder Lusophony without 
going back to The Lusiad,àifàliteƌatuƌeàiŶàPoƌtugueseàisàtheàgoalàofàtheàŵiŶd͛sàeǇe.à 
The nature of the meeting of the Selves, the Portuguese, and the Others, the Africans, 
in the specific case of the 16th century epic, is brought to the fore in several passages. In 
the play of representation, at times the encounter becomes more palatable, when the 
possibility of linguistic communication is there, at others it turns into fortified battlements, 
when the alǁaǇsà͞alieŶ͟à͞people͟àdoesàŶotàhaǀeàaàgƌaspàofàaŶǇàƌeĐogŶisaďleàĐode.àTheƌeàisà
an issue, raised by the navigators right at the start of the voyage (Canto I, 42), which 
eventually opens the curtains of the first protocolar scene presenting European subjects 
aŶdàtheàiŶhaďitaŶtsàofàaàsŵallàislaŶdàgliŵpsedàďǇàGaŵa.àIàtƌaŶsĐƌiďeàità;ŵǇàitaliĐsͿ:à͞What 
people can these be (they said to themselves) / What customs, what law, what king might 
they have?͟à;ϭϵϳϮ,àI,àϰϮ:àϳϭͿ.àTheàissueàthusàposedàďeĐoŵesàtheàŵotifàfoƌ  later encounters 
with other identitary formations.  
CoŶtiŶuiŶgàtheàpƌeǀiousàsĐeŶe,àtheàPoƌtugueseàpƌeseŶtàtheŵselǀesàthus:à͞Poƌtugueseàaƌeà
ǁeàfƌoŵàtheàWestà/àWeàseaƌĐhàfoƌàtheàlaŶdsàofàtheàOƌieŶt͟à;ibid., 50: 17). To this statement 
the Others thus engaged retort in Arabic, understood by some, as the text clarifies on 
several occasions:  
We are (one from the islands replied) 
Strangers in the land, law and nation; 
For the natives are those whom 
Nature created, lacking law and reason. (ibid., 53, 1 to 4: 75)  
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The Black Africans, owners of the island which has already been invaded and which we 
will later learn is called Mozambique, are excluded from the scene and viewed as being 
ĐƌeatedàďǇàŶatuƌe,à͞laĐkiŶgàlaǁàaŶdàƌeasoŶ.͟àOŶàtheàƌepƌeseŶtatioŶalàplaŶe,àtheàǀoid of the 
subject who owns the land is thus established. It is only in Canto V, therefore much later in 
theà teǆtàaŶdà thƌoughàGaŵa͛sàǁoƌds,à thatà ƌeadeƌsàaƌeà iŶfoƌŵedàofà theàeǆisteŶĐeàofàaàpƌioƌà
encounter – theà fiƌstà iŶà theàŶaƌƌatiǀe͛sà flashďaĐkàŵoŶtage,àǁith the Blacks metonymically 
ƌepƌeseŶtedà ďǇà theà figuƌeà ofà oŶeà ofà theŵ,à desĐƌiďedà asà ͞aà stƌaŶge,à ďlaĐk-skiŶŶedà ďeiŶg͟à
(ibid.,àV,àϮϳ,àϲ:àϮϵϲͿ.àIŶàtheàŶeǆtàstaŶza,àthisà͞stƌaŶgeàďeiŶg͟àisàĐhaƌaĐteƌisedàasàďeiŶgà͞ŵoƌeà
ofàaàsaǀageàthaŶàtheàďƌutishàPolǇpheŵus͟à;ibid., 28, 4: 296).  
At this point in the narrative, the linguistic battlements take shape and the result is 
incommunicability between the two ethno-cultural groups who, for the first time, come face 
toàfaĐe.àGaŵaàsaǇs:à͞HeàŶeitheƌàuŶdeƌstaŶdsàus,àŶoƌàǁeàhiŵ͟ (ibid., 28, 3: 296). There is thus 
no dialogue, nor a protocolar introduction, for there is no prior knowledge of the codes of 
either people, which leads to an absolute impossibility of linguistic intercourse. Inevitably, all 
this will be followed by the first physical clash, with arrows on the one side and firearms on 
the other. The cultural worlds are mutually exclusive and confrontational, precisely because 
of the absence of porous linguistic frontiers where they might intersect. This is, incidentally, 
the moment when the curtain is raised on the drama of colonisation, coinciding with the 
moment when, I repeat, Lusophony starts to become future, and the language of the 
dominator enforces itself as hegemonic, because it is the only one which makes sense in that 
͞alieŶ͟àǁoƌldàǁheƌeàitàputsàiŶ,àaàǁoƌldàĐhaƌaĐteƌisedàďǇà͞saǀageƌǇ.͟à 
At this stage, there is a need to clarify that we, the former colonised, speak the 
Portuguese which has reached us as a legacy of the European other, and with the variants 
resulting from the cultural formation of each of our countries, mapped by geographical lines 
and boundaries set down by the hegemonic colonial power. It is in this Portuguese language 
that we tell of ourselves and, in some places, build part of our national identities.  
Emphasising the strength of these linguistic diversities that differentiate us, José de 
Alencar, the Romantic writer who, more than most, sought to construct the pathways of a 
Brazilian literary nationality inscribed in difference, rhetorically asks, in his preface to the 
novel SoŶhos d’ouro ;ϭϴϳϮͿà [DƌeaŵsàofàGold]:à ͞CaŶàtheàpeopleàǁhoàsuĐkà theàĐasheǁàfƌuit,à
the mango, the cambuca and the jaboticaba speak a language with the same accent and the 
same spirit as the people who drain the fig, the pear, theàapƌiĐotàaŶdàtheà loƋuat?͟à ;ϭϵϱϯ:à
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ϴϴͿ.àWeàallàkŶoǁàthatàtheàǀeƌďà͞toàsuĐk͟àŵeaŶsàtheàsaŵeàasà͞toàdƌaiŶ,͟àďutàďetǁeeŶàtheàtǁoà
signifiers and their respective significations there is an Atlantic distance separating the 
gestuƌeà aŶdà theà ͞flaǀouƌ͟à ofà theà tǁoà actions, besides the diversity of the fruit which is 
͞suĐked͟àoƌà͞dƌaiŶed.͟à 
On the other hand, we must consider that the Portuguese language was harshly imposed 
by European domination, as can be seen, for example, in the rigid rules of the statute 
whereby the process of assimilation in Africa was upheld. We should not forget that 
assimilation was the only way Blacks had of accessing a range of rights enabling them to rise 
to merely middle-ranking citizenship status. In his penetrating analysis, Alfredo Margarido 
summarises the meaning of this imposition, when he states that the tool of linguistic 
domination aimed to  
ward off the Other and most especially the groups classified by European proto-anthropology 
as falling under the category of savages: those without a territory, without a government, 
without a religion, Africans and Native Americans. Which is not to say that Asians were entirely 
free from this condemnation. Tell me what language you speak and how you speak it, and I will 
tell you who you are not – such could be the central aphorism associated with Portuguese 
linguistic practices. (2000: 66-7)  
 
It is starting from this idea of linguistic dominance, to which the deliberate erasure of 
autochthonous symbolic representations is linked, at every stage under the dictating force of 
European representations, that Lusophony must be considered, including it in the context of 
theà ͞soĐiologǇà ofà aďseŶĐes.͟à ásà foƌŵulatedà ďǇàáƌƌisĐadoàNuŶesà aŶdà BoaǀeŶtuƌaà deà “ousaà
“aŶtos,à thisà soĐiologǇà isà toà ďeà uŶdeƌstoodà asà ͞a resource [...] capable of identifying the 
silences and the multiple manifestations of ignorance which define the incompleteness of 
Đultuƌes,àofàeǆpeƌieŶĐesàaŶdàofàkŶoǁledges͟à ;ϮϬϬϯ:àϮϲͿ.à Ità isà iŶà thisà spaĐeàǁheƌeà sileŶĐeà isà
erected on that which we do not know and do not even wish to know that Lusophony 
moves. Precisely because of this, it must be pondered as a political gesture that underpins 
an entire symbolic construct, through which frequent attempts are made to erase the web 
of differences which nevertheless insist on projecting themselves onto the meshes, in the 
event, literary, woven by the fabric of the imaginary of producers from the countries once 
colonised by Portugal. As Cornejo Polar quite aptly stresses with regard to Latin-American 
literatures, a formulation easily extendable to African literatures, such productions set 
themselves up as  
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a field unlocked to the unsaveable heterogeneity of plural and dissident voices and letters, to 
the many stages of a history which is more awe-inspiring and dense than its linear equivalent, 
to the various, nuanced and confused consciousnesses which cross them and confer on them 
bewildering consistency. (2000: 84). 
 
Turning once again to the linguistic issue, a basic assumption must be considered when 
pondering the community of the seven countries where Portuguese appears as a 
mother-tongue, a cultural, official or dominant language. It is the fact that, in the 
intercontinental projection of this language, there is a foundational difference between what 
happens in Brazil and Portugal, on the one hand, and what happens in the historical-social 
space of the five African nations, on the other. Here, Portuguese is but one of the languages 
usedàaŶdàŶotàtheàlaŶguageàǁhiĐhàĐoŶfeƌsàŶatioŶalà͞uŶitǇ͟à– let allowance be made for the 
term. For this reason, there can be no skirting the matter of plurilingualism when working on 
the literatures of the five nations, in addition, of course, to all the diversity to be found in the 
cultural dimension, made even more sweeping by such linguistic polyphony. In this regard, 
Inocência Mata clarifies:  
[I]n the case of the African literatures, in contrast to their Portuguese and Brazilian 
equivalents, we must not forget that this literature [in the Portuguese language] represents 
part – a significant part, it is true – of the literary systems of the Portuguese-speaking African 
countries, which systems also include productions in African, creole or autochthonous 
languages. (2004: 350) 
 
This realisation is important when pondering the issue of Lusophony within the context of 
that part of Africa which adopted Portuguese as its official language. It is not simply the case 
that in some areas national languages are spoken to a larger extent than the European 
variant, but also that these countries produce literary works in these languages, albeit in 
small number. In addition, these very often confront Portuguese within the same 
artistic-verbal production, as attested in the poetry of Odete da Costa Semedo, a poet from 
Guinea-Bissau:  
Irans of Bissau  
from Klikir to Bissau bedju 
fƌoŵàN͛alaàaŶdàfƌoŵà‘eŶu 
from Ntula and from Kuntum 
from Ôkuri and from Bandim 
[...] 
The seven djorsons of Bissau 
will be present 
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the souls of the katanderas 
will be present. (2003: 83-4)  
 
IŶàoŶeàofàheƌàĐhƌoŶiĐles,àeŶtitledà͞Mother-toŶgue,͟àtheàáŶgolaŶàpoetàaŶdàhistoƌiaŶàáŶaà
Paula Tavares stresses linguistic crossover and addition in the context of her culture:  
I have always taken pleasure in observing the generous alchemy of the Portuguese language, 
adding its voice to the Umbundu song, smiling at Kimbundu humour or incorporating words fit 
to make milk go off, characteristic of the Nyaneka language. The reverse is also valid and works 
for the entire universe of the Bantu languages and not just those spoken in the territories 
where today Portuguese is also spoken. (1998: 13).  
 
átàthisàpoiŶt,àitàisàǁoƌthàŵeŶtioŶiŶgàtheàfaŵousàBƌaziliaŶà͞Letteƌàtoàtheà͚IĐaŵiaďas͛,͟àoŶeà
ofà theà Đhapteƌsà iŶà MĄƌioà deà áŶdƌade͛sà Macunaíma (1928), in which the anthropophagic 
parody of the use of the language appears stripped of disguise. This occurs in the letter from 
theà iŶitialà faĐtà ofà MaĐuŶaíŵa͛sà shoǁiŶgà Ŷatiǀeà “aoà PaulaŶs͛à laĐkà ofà kŶoǁledgeà ofà ǁhatà
͞iĐaŵiaďas͟à ŵightà possiďlǇà ďeà – aŶotheƌà ǁaǇà ofà saǇiŶgà ͞áŵazoŶs,͟à aĐĐoƌdiŶgà toà theà
ĐhaƌaĐteƌ,àiŶàtheà͞spuƌious͟à;ϭϵϳϴ:àϱϵͿàaŶdàǁould-be erudite voice built up in São Paulo, the 
place where the letter is written. The passage below, initiated by an inside-out return to 
Camões, shows how the issue of the use of the Portuguese language, in the Brazilian 
modernist project, aims to reinforce nationhood, for which purpose it picks up anew 
áleŶĐaƌ͛sàpƌojeĐt,àeŶdoǁiŶgàitàǁithàaàdiffeƌeŶtàŵeaŶiŶg:à 
The sun had not risen five times since we left you, when [...] on a fine night in the Ides of May 
of the past year, we lost muiraquitã; that others spelt muraquitã, and certain learned beings, 
eager for arcane etymologies, spelt muyrakitan and even muraquéitã, smile not! [...] this word, 
so familiar to your Eustachian tubes, is almost unknown in these parts. (Andrade, 1978: 59) 
 
The ironic tracery of the letter discloses that in São Paulo – a metonymic representation 
of the Brazilian cities where the colonising might solidified to a greater extent – two 
laŶguagesà Đoeǆist:à theà spokeŶà ;͞aà ďaƌďaƌiĐà aŶdàŵultifaƌiousà ǁoƌdifǇiŶg͟Ϳà and the written 
oŶe,à͞ǀeƌǇàĐloseàtoàthatàofàViƌgilà[...]àaàgeŶtleàtoŶgueàǁhiĐh,àǁithàuŶiŵpeaĐhaďleàgallaŶtƌǇ,àisà
ĐalledàtheàlaŶguageàofàCaŵƁes!͟à;ibid.: 107). The Brazilian modernist project sought to set up 
another locus of speech which would serve as a possible new model for the African nations, 
when they committed themselves to dis-assimilating from the prevailing European models. 
An example can be found in the poetry of Manuel Bandeira, in which the utterance of the 
people, the popular street cries, the songs, the new rhythm, etc., inseminate the poetic 




The aguapés of the aguaçais 
In the igapós of the Japurás 
Move, move, move. 
TheàsaĐiàĐalls:à͚ǇesàǇesàǇesàǇes!͛ 
͚áǁoo,àaǁoo,àaǁoo,àaǁoo!͛àhoǁlsàtheàiaƌa 
In the aguaçais of the igapós 
Of the Japurás and of the Purus. (1977: 196)  
 
For this very reason, some African poets such as Agostinho Neto, António Jacinto and 
Viriato da Cruz, for example, identified with this new rhythm in Brazilian poetry, as Bandeira 
expressed it, in turn creating diversified pathways and rhythmic modulations characteristic 
of a poetic utterance in difference. This is shown – to linger on just one of the productions of 
one of the poets – iŶà͞PuŶishŵeŶtàfoƌàtheà ͚‘asĐalàTƌaiŶ͛͟àďǇàáŶtſŶioàJaĐiŶto,à iŶàhisàeǆpliĐità
dialogueàǁithàBaŶdeiƌa͛sà͞IƌoŶàTƌaiŶ.͟àLetàusàƌeadàtheàfolloǁiŶgàfƌagŵeŶts:à 
Coffee and bread 
Coffee and bread 
Coffee and bread 
Holy Mother, what was that, engine driver? 
[…] 
Oh, Mr. Stoker   
Chuck fire 
Into the furnace 
͚CosàIàŶeed 
A lotta strength 
A lotta strength 
A lotta strength (Bandeira, 1977: 236-37 
 
That rascal train 
goes by 
goes straight by with the power it has 
woo-woo woo-woo woo-woo 
chuga-chuga chuga-chuga chuga-chuga 
clickety-clack clickety-clack clickety-clack 
the rascal train 
goes by (Jacinto, 1985: 23)  
 
On the other hand, African national literary projects use the Portuguese language itself as 
a way of facing up to the dominator, seeking to shatter normative rigidity and presenting 
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distinct verbal solutions with which to structure the bases of an artistic production in 
difference. If the Greek phoné means sound, what we perceive at first is this intrinsic change 
at the basic sound level of the language, a procedure which is not restricted simply to this 
phonic level, but which increasingly goes beyond it, to reach the syntactic and morphological 
corpus of the language. This is what we detect, for example, when reading the novels of José 
Luandino Vieira, likewise Angolan. To illustrate this aesthetic procedure, I quote a passage 
fƌoŵà thisà authoƌ͛sà Ŷoǀelà João Vêncio: os seus amores [João Vêncio: Regarding his Loves] 
(1979), a work in which we have yet another problematic hero, like Macunaíma, and his 
utterance in difference as regards European norms:  
I not like people – effiŶgàĐaŵuŶdoŶgos!àTheàguǀ͛ŵeŶtàshouldàŵakeàhutàǀillagesàfaƌàaǁaǇàfoƌà
deseà idiotsà liǀeà iŶ.à Theà ĐitǇà ǁouldà ďeà justà shakedà outà ďeautǇ,à houses͛Ŷ͛tƌees,à ŶuttiŶ͛à else.à
Nobody what come and hassled him with their catingas (1987: 81)  
 
Outside the centre where Lusophony is set up, on its margins, to be more precise, a web 
of complicity is thus created, as shown, for example, by the importance which reading Jorge 
áŵado͛sà fiĐtioŶà hadà foƌà theà pƌoĐessà ofà áfƌiĐaŶà authoƌs͛à liteƌaƌǇà gƌoǁth.à Thisà oĐĐuƌƌedà
precisely because Amado stages, on the one hand, the self-justifying life-styles of Bahia 
Blacks and, on the other, because he opts for staging an aesthetic of deprivation whereby 
the excluded attain their turn and voice, showing in that voice an utterance in difference:  
No one had noticed Jubiabá had arrived. 
The Macumba man spoke: 
 – But he died an ugly death... 
TheàŵeŶà loǁeƌedàtheiƌàheads,à theǇàkŶeǁàfullàǁellà theǇàĐouldŶ͛tà takeàoŶàJuďiaďĄ, who was a 
witch-doctor. 
[...] He spoke in Nagô then and when Jubiabá spoke Nagô the blacks were left quaking: 
 – Ôjú ànun fó ti iká, li ôkú. (1983: 33-4)    
 
The interviews which Michel Laban carried out with Angolan and Mozambican writers, 
among others (LaďaŶ,à ϭϵϵϭ,à ϭϵϵϴͿ,àŵakeà ità ǀeƌǇà Đleaƌà hoǁà iŵpoƌtaŶtà ƌeadiŶgàáŵado͛sà
work was – in addition to others, of course, such as that of the Portuguese neo-realists – 
for the growth of readers who would become the writers of the future in the countries 
concerned. The Mozambican Noémia de Sousa stressed this importance when, 
ƌespoŶdiŶgà toà theà iŶteƌǀieǁeƌ,à sheà eǆplaiŶedàǁhǇà sheàhadàǁƌitteŶàheƌà ͞Poeŵaàaà Joƌgeà
áŵado͟à [Poeŵà toà Joƌgeàáŵado]:à ͞Thisà isà ďeĐauseàofà Joƌgeàáŵado͛sàďooks:à theƌe͛sàoŶeà
ďookà [...]à Ià thiŶkà it͛sàSão Jorge dos Ilhéus,à thatàsaǇs:à͞CoŵeàŵǇàBlaĐkàgiƌlàaŶdàsitàoŶà theà
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jettǇ͟à [...]à oƌà Đouldà ità ďeà Jubiabá?à áŶdà Ià ǁasà deeplǇà affeĐtedà ďǇà Joƌgeà áŵado͟à ;LaďaŶ,à
1998, 1: 307).  
For all these reasons, it becomes very clear to readers of the African productions of 
the late 1940s onwards that these writers wished to undermine the authority of the 
Other who colonised them in historical and literary terms, by carrying the artistic word to 
their own symbolic territoriality. In so doing, they sought to overcome European 
authoƌitaƌiaŶà poǁeƌ,à ĐoŶfƌoŶtiŶgà ità faĐeà toà faĐe.à TheǇà tuƌŶedà thisà ǁoƌd,à ͞iŶitiallǇà aŶà
eŶigŵatiĐàsigŶàofàtheàƌuliŶgàpoǁeƌ,͟àasàstatedàďǇàPolaƌ,àiŶtoàaà͞teƌƌitoƌǇàtoàďeàpƌeseƌǀedà
or conquered, almost as if it were a segment of the politics or of the economy of 
appropriations, expropriations and reappropriations, which tense and cut through 
ĐoloŶialà lifeà iŶà itsàeŶtiƌetǇ͟à;ϮϬϬϬ:àϴϯͿ.àLaŶguageà isàoŶeàofàtheàfouŶdatioŶalàeleŵeŶtsàofà
suĐhàaŶà͞eĐoŶoŵǇ,͟àtheàƌesultàofàǁhiĐhàisàaàpƌoĐessàofàƌealloĐatioŶàofàtheàiŵagiŶary.  
IŶà ͞HiŶoà ăà ŵiŶhaà teƌƌa͟à [HǇŵŶà toà ŵǇà laŶd],à aà soƌtà ofà ƌespoŶseà toà theà Lusiadà
Ŷaǀigatoƌs͛àiŶaďilitǇàtoàŶaŵeàdiffeƌeŶĐe,àasàsuŶgàiŶàtheàϭϲ th century epic, José Craveirinha 
re-names his Mozambican historical-Đultuƌalà uŶiǀeƌse.à Hisà ͞hǇŵŶ,͟à iŶà ĐoŶtƌastà toà the 
Portuguese equivalent deconstructed by Lobo Antunes, is grounded on pride and a 
positive outlook. It opens with an epigraph that acts as a kind of proposal which throws 
down a riddle, so attuned to African taste:  
The blood of the names 
is the blood of the men 
Suck it too if you can bring yourself to do it 
You who do not love it  
 
And the poet goes on, after this epigraph/riddle:  
Dawn breaks 
On the cities of the future 
And a yearning grows in the names of things 
And I say Metengobalame and Macomia 
and Metengobalame is the warm word 
blacks made up 
and nothing other Macomia 
[...] 
Oh the beautiful lands of my Africk country 
[...] and all the names I love beautiful in the Ronga language 
Macua, Swahili, Changana 
Xitsua and Bitonga (1980: 21-2)  
RCCS Annual Review, 0, September 2009                                                                                                A Glance at Portuguese-language Literatures 
104 
This blood of African names, which lends lustre to so many other languages and cultures 
in the continent in their foundational ethno-cultural diversity, shows the cosmogonic power 
of the African word, always an even-further beyond-of-itself. It connects the visible and the 
non-visible; the living and the dead; the past and the future, as taught by Makhily Gassama, 
Alassame Ndaw, Honorat Aguessy, Kwame Anthony Appiah, Ruy Duarte de Carvalho, Tidjani 
Serpos and so many other African scholars working in different areas of knowledge.  
This cosmogonic construction, which is Other, the articulator also of other symbolisations 
by which European-based phonics can be problematised, allows us to ponder, without any 
trace of essentialism – always a form of erasure rather than of reinforcement, from the 
viewpoint of Edward Said (1995), to which I here adhere – an Africophony, intractable, 
because irreducible unto itself. We need but read Wole Soyinka, Nadine Gordimer, Amadou 
Hampâté Bâ, Amós Tutuola, Luandino Vieira, Ungulani Ba Ka Khosa, Boaventura Cardoso, 
Paulina Chiziane, Abdulai Sila, Mia Couto, Pepetela, Alda Espírito Santo and so many other 
͞ǁƌitteŶà ǀoiĐes͟à toà uŶdeƌstaŶdà theà ŵeaŶiŶgsà Đoǀeƌedà ďǇà thisà Africophony. In Brazil, for 
example, it is present in a significant number of works by writers of African descent 
committed to representing a locus which the literary canon always elides.  
This Other-trace of permanence, outside symbolic European standards, spills itself out in 
a broad literary constellation. Two poetical works by the Brazilian Edimilson de Almeida 
Pereira and António Risério, O livro de falas ou Kalunbungu (1987) and Oriki Orixá (1996) 
respectively, are more than pertinent examples of the symbolic power of this constellation, 
whose planets are other languages, other cultures, other forms of knowledge, in sum. I 
ƋuoteàeǆĐeƌptsàfƌoŵàoŶeàofàPeƌeiƌa͛sàpoeŵs:à 
͞KauƀàKaďieĐile!͟à͞CoŵeàaŶdàseeàtheàKiŶgàdesĐeŶdàupoŶàeaƌth!͟àThisàisà“haŶgo͛sàsalutatioŶà[...]à
in days of old he was the fourth monarch of the city of Oyo [...] 
 
FESTA 
From ages of old the use of lightning-bolts comes to me. [...] I suffered in the love of angels, 
but I crowned stone and lightning-bolt. Old words are queens and forgotten men, the 
deciphering of masks. (1987: 13)  
 
Ià Ƌuoteà fƌoŵàoŶeàofà‘isĠƌio͛sà tƌaŶslations in which he recreates a Yoruban oriki [praise 
poem], also on Shango. It begins thus: 
SHANGO ORIKI 2 
Shango oluasho sparking beast orobô eye 
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Obi cheeks 
Fire from his mouth, master of Kosso,  
Fearsome orisha. 
PuŶishàǁhoeǀeƌàdoesŶ͛tàƌespeĐtàǇou 
Crimson-clothed shango, master of the house of riches. 
Mouth of fire, feline in hunting. (1996: 133) 
 
For his part, Ruy Duarte de Carvalho pertinently clarifies the power of African symbolic 
matrices translated to the texts produced in the Portuguese language. Showing the entry 
into this language of other forms of representation which do not refer to white Western 
matrices, but surpass them, thereby creating a network of cultural knowledge and 
belonging, the Angolan author writes about an artistic procedure specific to his work, one 
which can be extended to several others, as is the case of the work of Edimilson Pereira and 
António Risério:  
If it is true that, in translating and adapting into my language sources of African oral 
expression, I have transferred onto them the stamp of my own poetic language, it is also 
undoubtedly true that, in so doing, I was introducing into the Portuguese language features of 
an imaginary which is OTHER. (Carvalho, 1995: 75)  
 
‘uǇàdeàCaƌǀalho͛sàOndula Savana Branca [Undulate White Savanna] (1982), as is the case of 
Peƌeiƌa͛sàaŶdà‘isĠƌio͛sàǁoƌks,àisàtaŶgiďleàpƌoofàofàthisàeffoƌtàtoàtƌaŶslateàsoŵethiŶgàotheƌàiŶtoà
the space viewed as Lusophony. This something other, though written in Portuguese, reaches 
faƌàďeǇoŶdàaàsǇŵďoliĐà͞soŶoƌitǇ͟àunderpinned by a Luso-European matrix, as is shown in the 
loŶgàpoeŵà͞Peul,͟àiŶĐludedàiŶàtheàaďoǀeàǁoƌk,àofàǁhiĐhàIàƋuoteàtheàĐlosiŶgàliŶes:à 
Take, at the last, the jujubas kept 
in the matrix of the world. 
Only those who have come this far can grasp them. 
You͛ƌeàatàtheàfƌoŶtieƌàofàhuŵaŶàkŶoǁledge. 
From here on divine is the science at your disposal. 
Foroforondou will now watch over you. (ibid., 1982: 65)  
 
The construct of Africophony offers itself to us, through all these symbolic disseminations, 
as a signifier capable of covering – in the case of the continent – not one, but every language 
spoken there and, by extension, its polymorphic cultures which ultimately are always 
transculturally recovered by literatures, in a kind of artistic re-mapping, one of the most 
inspiring in the space of Afro-Luso-Brazilian literary and cultural studies. It is in pondering 
this Africophony and Brazil, as my own locus of enunciation, that I venture to raise the 
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following issues, by way of a conclusion: are we truly all Lusophones, journeying through 
Lusophone places; thinking, loving, believing, creating, and other gerunds we might wish to 
add, Lusophonically? Or are we all, the ex-centrics, voyagers in a language which took the 
risk of dropping anchor in other, distant harbours, possessing us and always containing us as 
identities in difference?  
To answer such musings, it is necessary to reiterate the historical-cultural fact that, 
through the common use of our language, a fertile space is created offering mutual 
possibilities for understanding, in which there is, likewise, a proliferation of many 
complicities and countless interwoven histories. However, for the understanding, the 
complicities and the histories to become more and more consolidated, it is equally necessary 
to construct another way of reading and viewing the web of differences, so that they can 
also be read and viewed without elisions or erasures laid down by any type of hegemony of 
a historical, symbolic and, above all, political-cultural nature. Only thus can Lusism fulfill its 
promise of a future, and Lusophony gain new, inspiring meanings.  
Translated by Monica Varese 
Revised by Teresa Tavares 
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